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Foreword 


The Corcoran Gallery of Art’s so called “Area Show’’ was inaugurated in 
November, 1946. Starting in 1976, the Gallery has restricted each exhibition of 
regional art to one medium, each show juried by one distinguished curator. We 
have presented, respectively, photography, sculpture, and works on paper: This 
year we are presenting video art. We are fortunate to have as our juror for this 
endeavor one of the key experts in the field of video and film, the Whitney 
Museum’s John Hanhardt. The show he has selected is relatively modest in scale 
—ten tapes were chosen from a group of sixty—but it is reflective of a genuinely 
sophisticated and original level of activity in this medium which is occurring in the 
Washington/ Richmond/Baltimore area. 

Video as an art form is a recent phenomenon. Although the Museum of 
Modern Art’s film exhibition and collecting activity began as early as 1935, thus 
inaugurating the medium as an officially recognized visual art form, it was not 
until the mid-1960s that the non-photographic, because electronically produced, 
television medium began to be accepted and shown as a potentially serious art 
form, worthy of museum-format exhibition and archival protection. Many of the 
early video artists were not, as might be expected, either documentarians or 
“cinema verite’’—type auteurs, but were sculptors and painters experimenting 
with this fluid form, like Bruce Nauman, Robert Morris and Richard Serra—or 
performance artists, like Joan Jonas, Yvonne Rainer or Meredith Monk. Alan 
Kaprow and John Baldessari are examples of “conceptual” artists who used 
video in its early stages; and of course the prodigious Nam June Paik has become a 
sort of definitive master of the video medium, using both the internal and 
external object character of the television set to create important art. 

The present exhibition, including the work often video artists in the 
Washington, D.C. area, displays a certain emphasis on what might be called 
cultural psycho-drama. We do not see here much straightforward documenta¬ 
tion (though Rebecca Crumlish’s Inside Borinquen: A Video Postcard draws on this 
tradition); we are not seeing repetitive body-language tapes, or records of 
theatrical performances; rather, we are shown several satirical or metaphorical 
meditations on violence in the contemporary world; and we see comments on 
the collective experiences of paranoia and schizophrenia which our society 
seems to foster. In the latter category, Stan VanDerBeek’s Mirrored Reason is a 
kind of classic statement. Only one tape here, Winkler/DeWitt/Sorensen’s 





Aquarelles, is a strictly abstract computer-generated light and sound piece: this 
use of video imagery has many practitioners nationwide, but is paradoxically 
difficult to master aesthetically. Michael Moser’s BYF comes closest of the works 
here to a “phenomenological/psychological” piece. The Reese/Zappas tape, The 
Table Has Legs, combines several approaches—special high-tech effects, ironic 
narrative, art-about-art references, to create a strikingly fresh and anomalous 
work of art. 

All in all, we are presented here with a video exhibition which, while by no 
means democratically representative of all the major trends in the medium, 
seems to reflect the present state of the nation’s capital. It constitutes an 
engrossing and thought-provoking experience of this important art form. 

jane Livingston 
Associate Director 




Statement by the Juror 


The 23rd Area Exhibition: Video offered a unique opportunity to review the 
concerns of video artists living in the Washington, D.C. area. The economics of 
video production, which includes the costs of equipment, videotape, and avail¬ 
ability of post-production facilities, together with the need for distribution 
outlets for the exhibition and broadcast of work, creates a special mix of needs 
which contributes to the climate of opportunity which a city or region can 
provide for its artists. Traditionally the sources of support which have determined 
an area’s vitality have been played by state arts councils, local foundations, 
businesses, and governments, the programming and production policies of 
television stations, particularly Public Broadcasting Stations, the faculty, curricula, 
and facilities of universities, colleges, and high schools, and the exhibition policies 
of museums, art centers, galleries, and alternative spaces. All of these local 
factors, in addition to federal support from the National Endowment for the 
Arts, contribute in different ways to create a climate of possibility and support 
for emerging and more established artists in an area. These forces also contribute 
to a plurality of points of view, to be expressed and articulated in the work, thus 
reflecting the specific dynamics of the culture and society. 

As with any creative medium, video’s possibilities, its range of forms and 
styles, has its sources both in the history of video as an art form and the complex 
of aesthetic and ideological issues current in the culture and society. It is the artist 
working as an individual or collectively, living within a community, who creates 
and fashions video into an art form responsive to the world around him or her. 
Thus I was interested in the opportunity which this Area Exhibition offered to 
learn of the quantity and quality of independent video production and the dis¬ 
tinctive features which would emerge in the work. In addition it provided an 
opportunity to learn how these productions shared the concerns I have seen in 
the work of video artists in other parts of the country. 

Video art is made up of a variety of styles, genres, and forms which include 
image processing, documentary, narrative, performance, music, and dance 
collaborations. Recent developments in the technology of video, such as com¬ 
puter editing and more flexible cameras, have impacted on current video art 
as have aesthetic concerns in other related fields such as new music and narrative 
strategies. In addition, there is video’s own history which provides a body of 
work for new artists to learn from and react against. Thus, video art is a rich and 





fertile field with historical and contemporary horizons which artists working 
with the medium today can explore. 

The guidelines for this year’s Area Exhibition provided that only single-channel 
videotapes could be submitted so that installation, sculptural, and multi-media 
works could not be considered. Thus an important and large area of con¬ 
temporary video art is not reflected in this exhibition and subsequently I cannot 
comment on how this work, which I have reviewed, is part of a larger area wide 
video art context. However, the sixty works which were submitted reflected a 
broad range of concerns with video as an art form. The ten videotapes I selected 
for the 23rd Area Exhibition: Video explore the properties and possibilities of the 
medium and break out of the conventions and cliches of independent video and 
the traditional means by which broadcast television packages information and 
ideas. Marshall Reese and Sam Zappas’ The Table Has Legs and Michael Moser’s 
BYFare inventive explorations of point of view, the phenomenology of percep¬ 
tion, and the relationship of sound to image. Issues of performance and roles 
of gesture as communication are imaginatively treated in Virginia Quesada’s 
Mascaras and Patricia Molella’s Games. Lauren Zuckerman creates a complex 
iconography of images and syntax of editing in Ghost Coaster. Inside Borinquen: A 
Video Postcard by Rebecca Crumlish looks at a people and culture with the 
camera and, with the selection of shots and the editing, lets the images speak for 
themselves. Larry Kaufman’s Happy Medium is a narrative on the subject of 
broadcast television where audience point of view and commercial programming 
are provocatively examined. Mirrored Reason by Stan VanDerBeek creates a visual 
metaphor for the text and self in a work of subtle power. Fred Stern’s Lovers 
gives a rich texture to the action of the performers as time and surface of the 
image are manipulated. Vibeke Sorensen’s Aquarelles explores abstract imagery 
created out of the unique capacities of this electronic medium. 

These brief comments on the videotapes I selected for the Area Exhibition 
only scratch the surface of the many issues raised by the work individually and as 
a group. The final selection reflects on a number of issues currently being ex¬ 
plored by artists around the country. Much of this work shows great accomplish¬ 
ment and promise and I look forward to future work by these artists and to 
learning more about video art in the Washington, D.C. area. 

John G. Hanhardt 

Curator, Film and Video 

Whitney Museum of American Art 












Marshall Reese 


Born Washington, D.C., 1955 

Attended Pomona State College, Claremont, California, 1973-76 
Junior Year Abroad in Greece, 1976 

Received National Endowment for the Arts Creative Writing Fellowship, 1980 
Placed First, Baltimore Video Art Competition, School 33 Art Center, 
Maryland, 1981 

Artist-in-Residence, ZBS Media Foundation, Fort Edwards, New York, 1981 
Lives Baltimore, Maryland 

Performances and Exhibitions 1980-present 

1980 The Future Can Be Simulated, Baltimore, Maryland, Produced by 
Sam Zappas 

1981 Performed, Franklin Furnace, New York City 
Performed Cirque Divers, Liege, Belgium 

1982 Performed, Baltimore Theatre Project, Maryland 
Performed, Hallwalls, Buffalo, New York 


Sam Zappas 

Born New York City, 1954 

Received B.A. Degree, The Johns Hopkins University, Baltimore, Maryland, 
1977 

Director, The Media Center, The Johns Hopkins University, 

Baltimore, Maryland, 1977-80 

Taught, The Johns Hopkins Humanities Center, Baltimore, Maryland, 1978-79 
Awarded National Endowment for the Arts Design Fellowship, 1980 
Executive Director, TeleArts, Inc., 1981 
Lives Baltimore, Maryland 

Video Works 1980-present 

1980 Director, Milton S. Eisenhower Oral History Project 
Director, Writer, Editor, Coldspring Newtown: The Plan and the 
Process, a half-hour television documentary on the development 

of an urban community in Baltimore, Moshe Safdie, architect. Funded 
by the Maryland Committee for the Humanities and the National 
Endowment for the Arts, 1978-80. 

1981 Producer, Baltimore International Theatre Project 

Producer, National Prototype Cable Arts Project, Sponsored by the 
National Endowment for the Arts, The National Cable Arts Council 
and TeleArts Inc. 

Executive Producer, Baltimore Silhouettes, WETA-TV, Washington, D.C. 


Marshall Reese and Sam Zappas 

The Table Has Legs 

1982 














Michael Moser 


Bom Baltimore, Maryland, 1952 

Founding Member, video program, Clark University, Worcester, 
Massachusetts, 1971 

Received B.A. Degree, Clark University, Worcester, Massachusetts, 1974 
Research Fellow, Center for Advanced Visual Studies, Cambridge, 
Massachusetts, 1974-77 

Assisted Peter Campus on various taped and photographic projects, instal¬ 
lations, Cambridge, Massachusetts, 1975-77 
Received M.S. Degree, Massachusetts Institute of Technology, 

Cambridge, 1978 

Taught The American University, Washington, D.C., 1981-82 
Taught Washington Visual Studies Center, Washington, D.C., 1981-82 
Video/Choreography with Lonna Wilkinson, Choreographer, Washington 
Project for the Arts, Washington, D.C., 1982 
Lives Arlington, Virginia 






Virginia Quesada 


Born New York City, 1951 

Taught operation and composition with an audio synthesizer, Schnectady, 
New York, 1973-74 

Received B.A. Degree, State University of New York at Albany, 1974 
Taught operation and composition with an audio synthesizer, East Bay 
Center for Performing Arts, Berkeley, California, 1974-76 
Received M.F.A. Degree, Center for Contemporary Music, Mills College, 
Oakland, California, 1976 

Taught Media Arts, Virginia Commonwealth University, Richmond, 

Virginia, 1978-80 

Taught on-location and studio production, Performing Arts and Broadcast 
Journalism Departments, The American University, Washington, 

D.C., 1980-81 

Lives Washington, D.C. 

Selected Performances and Exhibitions 1980-present 

1980 Tuesday Night Video, Market Video, Venice, California 

Music in Video, The Kitchen Center for Video and Music, New 
York City 

Electronic Dance, City One Arts Festival, Richmond, Virginia 
Live Video DJ Show, Intermedia Arts Center, Bayville, New York 
Media Concert, 1708 East Main Gallery, Richmond, Virginia 

1981 Mascaras, WETA-TV, Washington, D.C.; KQED-San Francisco, 
California 

La Musica de Los Andes, radio show KPFA Pacifica, San Francisco, 
California 

The Kennedy Center, Sony Video Festival, Washington, D.C. 
Fondo del Sol Gallery, Washington, D.C. 

1981-82 Commission, Institute of Contemporary Art, Virginia Museum of 
Fine Arts, Richmond 

Commission, Experimental Intermedia, New York City 
Commission, The American Film Institute, Television and Video 
Services, Washington, D.C. 


Virginia Quesada 

Mascaras 

1981 


















Patricia Molella 


Born Akron, Ohio, 1941 

Received B.A. Degree, Ohio Wesleyan University, Delaware, Ohio, 1962 
Received M.A. Degree, Syracuse University, Syracuse, New York, 1965 
Taught State University of New York at Fredonia, 1965-67 
Received Diploma, The Corcoran School of Art, Washington, D.C., 1973 
Taught Video Workshops, The Corcoran School of Art, Dupont Center, 
Washington, D.C., 1974 

Producer, Director, Editor, “Women Artists—History, Aspiration, Dedication”, 
National Collection of Fine Arts, Smithsonian Associates, Washington, D.C., 1974 
Taught Video Art, Smithsonian Associates Program, Smithsonian Institution, 
Washington, D.C., 1976 
Lives Washington, D.C. 

Selected Exhibitions 1980-present 

Individual 

1980 There’s a Price for Everything, Washington Project for the Arts, 

Washington, D.C. 

1981 Thirty One Minute Pieces, Washington Project for the Arts, Washington, 
D.C.; 1708 East Main Gallery, Richmond, Virginia; School 33 Art Center, 
Baltimore, Maryland 

1982 The City of Light and the Great Snowball, Washington Project for the 
Arts, Washington, D.C. 

Group 

1980 A Different Light: Ten Years of Washington Photography, Washington Project 
for the Arts, Washington, D.C. 

Last Tango on G Street, Museum of Temporary Art, Washington, D.C. 

1981 A Video Preview, Visualizations Gallery, New York City 
Photographers x Photographers, Arlington Arts Center, Arlington, Virginia; 
Corcoran Gallery of Art, Washington, D.C. 


Patricia Molella 

Games 

1982 














Lauren Zuckerman 


Born Washington, D.C., 1959 

Received B.F.A. Degree, Minneapolis College of Art and Design, Minnesota, 
1982 

Lives Washington, D.C. 

Exhibitions 1980-present 

1980 Gallery Film/Video, Minneapolis, Minnesota 

1981 Moving Image-makers, Film in the Cities, St. Paul, Minnesota 
Gallery Film /Video, Minneapolis, Minnesota 

1982 Cranbrook Academy of Art Museum, Bloomfield Hills, Michigan 
Gallery Film/Video, Minneapolis, Minnesota 

Documentary: Minneapolis College of Art and Design, Commission, The 
Dayton-Hudson Foundation and Minneapolis College of Art and Design, 
Minnesota 

Minnesota Touring Film Program, Minneapolis, Minnesota 


Lauren Zuckerman 
Ghost Coaster 
1982 



















Rebecca Crumlish 


Born Philadelphia, Pennsylvania, 1951 

Curatorial Assistant, The Phillips Collection, Washington, D.C., 1972-74 
Received B.A. Degree, Georgetown University, Washington, D.C., 1973 
Co-founder Fondo del Sol Gallery, Washington, D.C., 1973 
Attended New York University Graduate Institute of Film and Television, New 
York City, 1976 

Co-curator Ancient Roots/New Visions , National Collection of Fine Arts, 
Smithsonian Institution, Washington, D.C., 1977-79 
Lives Washington, D.C. 

Selected Group Exhibitions 

1973 The Corcoran Gallery of Art, Washington, D.C. 

1974 The Everson Museum, Syracuse, New York 

1977 The Albuquerque Museum, Albuquerque, New Mexico 
The Museum of New Mexico, Sante Fe 

1978 The Long Beach Museum, Los Angeles, California 


Rebecca Crumlish 

Inside Bormquen: A Video Postcard 

1982 











Larry Kaufman 


Born Abington, Pennsylvania, 1959 

Studied City of London Polytechnic, London, England, 1981 

Taught Video Production, The American University, Washington, D.C., 1981-82 

Received B.A. Degree, The American University, Washington, D.C., 1982 

Lives Washington, D.C. 

Selected Video Works 1981-present 

1981 Production assistant, Community Access Television 
Production assistant, Mascaras, Virginia Quesada Production 

Audio Engineer, Womens Ultimate Frisbee, Virginia Quesada Production 
Director, Producer, Editor, Portrait of a Catatonic, A Laka Production 

1982 Associate Producer, Juggling: It's Catching, A Bob-A-Loo Production 
Director and Cameraman, Lysistrata, An American University 
Production 

Director, Producer, Editor, Nobody, A Laka Production, received 
First Place Regional Winner, The National Video Festival; First 
Place Winner, The Southeastern Video Competition 
Director, Producer, Editor, Happy Medium, A Laka Production 
Director and Cameraman, The Realescope, A 
Metrocable Production 


Larry Kaufman 
Happy Medium 
1982 















Stan VanDerBeek 


Born New York City, 1927 

Received Certificate of Art, Cooper Union for the Advancement of 
Science and Art, New York City, 1953 
Attended Black Mountain College, North Carolina, 1956-57 
Received numerous film /video grants and awards, including 9 from the National 
Endowment for the Arts, 2 Rockefeller Grants, and one Guggenheim Fellow¬ 
ship, 1958-present 

Taught Film Animation, Columbia University, New York City, 1963-65 
Taught Film, State University of New York at Stonybrook, 1967-68 
Taught Film, University of Washington, Seattle, 1968 
Taught, Center for Advanced Visual Studies, Massachusetts Institute of 
Technology, Cambridge, 1969-70 

Received Honorary Doctorate, Cooper Union for the Advancement of Science 
and Art, New York City, 1972 

Taught Art and Film, University of South Florida, Tampa, 1972-75 

Taught Art and Film, University of Maryland, Baltimore County, 1975-present 

Lives Baltimore, Maryland 

Mixed Media Performances 1980-present 

1980 Retrospective, Museum of Modern Art, New York City 

Steam Screen, installation, Whitney Museum of American Art, New 
York City 

Multi-media performance, Guggenheim Museum, New York City 

1981 Retrospective and Steam Screen, installation, Walker Art Center, 
Minneapolis, Minnesota 

Computer-Culture Exposition Installation of Steam Screen, Toronto, 
Ontario 

Art Works, screening and seminar, University of Michigan, Detroit 
Living Arts of Tulsa, screening and workshop, Tulsa, Oklahoma 


Stan VanDerBeek 
Mirrored Reason 
1980 













Fred Stem 


Born Philadelphia, Pennsylvania, 1939 

Received B.S. Degree, Pratt Institute, Brooklyn, New York, I960 
Received M.S. Degree, Columbia University, New York City, 1961 

Taught Chemical Engineering and Computer Simulation, Pratt Institute, 

Brooklyn, New York, 1966-74 

Taught Sculpture, Pratt Institute, Brooklyn, New York, 1969-70 

Taught Art, New York University, New York City, 1969-72 

Awarded numerous film /video grants, including 5 from the National Endowment 
for the Arts, 1969-present 

Taught Mixed Media, Instituto de Allende, Guanajuato, Mexico, 1975 

Taught Video and Computer Graphics, University of Maryland, Baltimore 
County, 1976-81 

Lives Chevy Chase, Maryland 

Exhibitions 1980-present 

1980 Works, Realizations and Conceptions from the Urban and 
Technological Landscapes, The Arts Gallery, Baltimore, Maryland 

Computer Images, Maryland Science Center Show for Computer Art, 
Baltimore, Maryland 

Another Rainbow, International Sculpture Conference, Washington, 

D.C. 

1981 Real Time Computer Composed Images, National Computer 
Graphics Association Conference, Baltimore, Maryland 
The Chicago Rainbow, Chicago, Illinois 

1982 Three Video Artists, Institute of Contemporary Art, Virginia Museum 
of Fine Arts, Richmond, Virginia 


* 


Fred Stern 

Lovers 

1980 










Vibeke Sorensen 


Born Copenhagen, Denmark, 1954 

Received B.A. Degree, Royal Academy of Art and Architecture, School of 
Architecture, Institute for Visual Communications, Copenhagen, Denmark, 1974 
Taught State University of New York at Albany, 1974-76 

Received M.A.H. Degree, Center for Media Study, State University of New York 
at Buffalo, 1976 

Artist-in-Residence, Syracuse University, New York, 1976, 1978 

Received numerous video awards, including a Rockefeller Foundation Award, 
1976-present 

Artist-in-Residence, Rensselaer Polytechnic Institute, Troy, New York, 1978-80 
Performed throughout the United States, including television and radio broad¬ 
casts, cablecasts, and closed circuit cable performances, 1979-80 

Taught communications art and design, Virginia Commonwealth University, 
Richmond, Virginia, 1980-present 
Lives Richmond, Virginia 

Selected Exhibitions 1980-present 

1980 Monocules, shown in California, Maine, New York, Denmark, Virginia 
and New York City 

Liquid Crystal, shown in California, Maryland, Maine, Denmark, Virginia, 
and New York City 

Some New Faces presents Vibeke Sorensen, shown in New York, Maryland 
and New York City 

1980-81 Videocean, shown in California, New York City, Washington, D.C., 
Maine, New York and Denmark 

The Rhythm Machine, shown in California, Baltimore and Virginia 

1980- 82 Dancing on Lakes Unknown, shown in Maine, New York, Denmark, 

Virginia, New York City, Italy and Holland 

Aquarelles, shown in Virginia, New York, Texas, Washington, Georgia, 
New York City and Pennsylvania 

1981- 82 Koan, shown in Maryland, New York, Holland, New York City, 

Pennsylvania and Virginia 

Tempest, shown in Virginia, New York City and Pennsylvania 
Televisions, shown in New York, Virginia, Baltimore and Holland 
1982 Voyage, shown in Virginia, New York City and Pennsylvania 


Vibeke Sorensen 

Aquarelles 

1981 
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